Introduction to Prakrit
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Lesson 16: How to read a Prakrit poem
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The first verse of the Satcasai

TGAE0 THEIATSHHSHTNIE T |

METEYEH2] H i@ IHE ||



The first verse of the Satcasai

TGAE0 THEIATSHHSHTNIE T |
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MEMTIIR A THI] GATH[A SS[S UTHE
pasuvaino rosarunapadimasankantagorimuhaandam ~

gahiagghapankaar mia safijhasalilafijalimn namaha ~~



The first verse of the Satcasai

AU YT UT-IIS AR I-TINHE31E |

(N * ¢ O\ . ~\ . ¢
MEY-TH3] TH JATHIGSSS UTHE
pasuvaino rosaruna-padimasankanta-gorimuhaandam ~

gahiaggha-pankaarn mia safijhasalilafijalimm namaha ~~

Prakrit gives us a hint for breaking up compound words:

Because single intervocalic consonants are usually weakened, an unweakened stop
consonant between vowels is likely to be the first consonant in a word within a compound.




The first verse of the Satcasai

qEaEU YGT&EU-IIS AR I-TINHE31E |

(N * ¢ O\ . ~\ . ¢
ME3TI-Uh 3 THH HATH[@ A S[F UTHE |
pasuvaino rosaruna-padimasankanta-gorimuhaandam ~
gahiaggha-pankaarn mia safijhasalilafjalimn namaha ~~

Let’s now find the verb.

It’s namaha, which is a second person plural form (indicative or imperative) from nam.

The corresponding Sanskrit verb is nam.
It means “to bow to,” and takes an object in the accusative case.




The first verse of the Satccasai

N e il a o
qgIS0 UHTEI-IISHIEH A-TNIE3IT |
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pasuvaino rosaruna-padimasankanta-gorimuhaandam ~

gahiaggha-pankaarn mia sanjhasalilanjalirn namaha ~~

Let’s now find the object.

The words highlighted above end in m, which is likely an accusative singular ending.




The first verse of the Satcasai

qEaEU YGT&EU-IIS AR I-TINHE31E |

(I $ ¢ ¢ [N . ¢
M- 71 GAEiGasie UHE ||
pasuvaino rosaruna-padimasankanta-gorimuhaandam ~
gahiaggha-pankaam mia safijhasalilafijalimm namaha ~~

But look at the word mia.

This is a form of the particle via (which also appears as vvia and viva and miva), which is the
Prakrit form of Sanskrit iva.

This means that the word that precedes it is the STANDARD of a comparison (the upamanam).
Accordingly, one of the other words in the accusative has to be the TARGET (the upameyam).




The first verse of the Satcasai
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pasuvaino rosaruna-padimasankanta-gorimuhaandam ~
gahiaggha-pankaarn mia sanjhasalilanjalim namaha ~~

I'll just tell you that the object of namaha, and the TARGET of the comparison, is
saijhasalilanjalim.

You could have also guessed rosarunapadimasankantagorimuhaandam, but you'd
eventually have figured out that this is an ADJECTIVE for sanjhasalilanjalim.
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safijhasalilafijalim

Now we have to do a pada-viccheda of this word.
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safijha-salila-afijalirh

Now we have to do a pada-viccheda of this word.
¥%¢ sanjha-
¥¢ salila-

3% adjalim




.

I IS K

*

-9 -39

safijha-salila-afijalirh

Now we have to do a pada-viccheda of this word.

% sanjha- (tadbhava) sandhya- (f.) “twilight”

3% salila- (tatsama)  salila- (n.) “water”

¢ anjalim (tatsama)  anjali- (f) “an offering in cupped hands”
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safijha-salila-afijalirh

What kind of compound is it?

¥%¢ salila-anjali : an offering of cupped hands of water (tatpurusa)

¥% sanjha-[salila-anjali] : [an offering of cupped hands of water ] to the twilight (tatpurusa)
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rosaruna-padimasankanta-gorimuhaandam

Now we move to the adjective describing this offering.
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rosaruna-padimasankanta-gorimuhaandam

Again, we do a pada-viccheda.
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rosa-aruna-padima-sankanta-gori-muhaandam

Again, we do a pada-viccheda.
7 rosa- tadbhava) rosa- (m.) “anger”
7 aruna- tatsama)  aruna- (adj.) “red”

;  padima- tadbhava) pratima- (f) “image, reflection”
sankranta- (adj.) “transferred”
7 gori-

¥ muhaandam

(
(
(
7 sankanta- (tadbhava
(
(

)
)

tadbhava) gauri- (f)) “Parvati”
)

tadbhava) mukhacandra- (m.) “face-moon”
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rosa-aruna-padima-sankanta-gori-muhaandam

The discrepancy in gender shows us that this is a bahuvrihi compound.

3% gori-muhaanda- : the face-moon of Parvati (tatpurusa)

¥¥% sankanta-[gori-muhaanda-] : onto which [the face-moon of Parvati]
is tranfered (bahuvrihi)
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rosa-aruna-padima-sankanta-gori-muhaandam

¥¥% aruna-padima- : animage thatis red (karmadharaya)

¥%¢ rosa-aruna-padima- : animage thatis red with anger (tatpurusa)

¥% rosa-aruna-padima-[sankanta-gori-muhaanda-] :

ontowhich the face-moon of Parvati is transferred
in the form of an image that is red with anger
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rosa-aruna-padima-sankanta-gori-muhaandam

In fact the commentators are, very reasonably, troubled by the relationship
between padima and sankanta-gori-muhaandam. Gangadhara says that it could
be read as: “onto which Gauri’s face-moon, red with anger, has been transferred
in the form of a reflection,” or “onto which the reflection of Gauri’s face-moon,
red with anger, has been transferred.”

Ohwell. & 7T TW: |
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gahiaggha-pankaar

Let’s now look at the STANDARD of comparison, marked with mia.
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gahia-aggha-pankaam

Once again, a pada-viccheda.
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gahia-aggha-pankaam

Once again, a pada-viccheda.
¢ gahia- (tadbhava)

3% aggha- (tadbhava)

4% pankaam (tadbhava)

grhita- (adj.) “grasped”

arghya- (adj.) “belong to or used at
the respecful reception of a guest”

pankaja- (n.) “lotus”
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gahia-aggha-pankaam

The discrepancy in gender tells us that we have a bahuvrihi.

% aggha-pankaa- : anarghya lotus (karmadharaya)
or a lotus used in arghya (tatpurusa)

[i.e., a lotus present in the water offered to guests at their arrival]

¥% gahia-[aggha-pankaa-] : inwhichan arghya lotus has been taken

[i.e., an offering of a handful of water in which there appears to be a (red) lotus]
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The last element is pasuvaino.
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pasuvaino

The last element is pasuvaino.

The presence of gori (Gauri) and saiijhd (Sandhya) suggests Siva, i.e., pasupati.

¥¢ pasuvai- (tadbhava) pasupati- (m.) “Siva”

This is a genitive form, modifying sanjhasalilanjalim:
“Siva’s offering of water to Twilight”




The first verse of the Satcasai

AU YT UT-IIS AR I-TINHE31E |

o~ . N N . N\ * N\
METI-Yh3H THI HATH[@ S5 UHE |
Do reverence to Siva’s offering of water to Twilight,
which seems to have a red lotus 1n 1it,

since the image of Gauri’s face-moon, red with anger,

1s reflected 1n it.



The first verse of the Satcasai

AU YT UT-IIS AR I-TINHE31E |

MEITH-Yh3T H GGG UHE ||

Do reverence to Siva’s offering of water to Twilight,

which seems to have a red lotus in it,

since the image of Gauri’s face-moon, red with anger,
is reflected in it.



The first verse of the Satcasai

AU YT UT-IIS AR I-TINHE31E |

MEITH-Yh3T H GGG UHE ||

Bow before Siva’s offering to Twilight,
The water held in his cupped hand.
Reflecting Gaurt’s moonlike face,

Now flushed with jealous anger,

[t looks more like a crimson lotus.

Khoroche and Tieken



Happy studying!
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