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What is “poetics”?

Systematic knowledge useful for composing, understanding, and criticizing literature.

[ 1. Jinaséna’s Mahapuranam, 16.111 [Malakheda, ca. 850 cg]

pada-vidyam adhicchando-vicitim vag-alankrtim ~ The science of words, the metrical repertoire, the ornaments of speech —
trayim samuditam etam tad-vido vanmayam viduh ~ these three together are what experts call vanmayam.

In Sanskrit, the various aspects of literary science tend to be discussed in different texts:

# Phonology and morphology: Astadhyayi, Katantrah, Jainéndravyakaranam, etc.
Syntax: Samanvayadik, etc.

Lexicon: Amarakosah, etc.

Meter: Chandahsitram, Chandovicitih, etc.

Ornaments: Kavyalankarah, Kavyadarsah, etc.

# Subject matter (ndyikabhedah etc.): Srigaratilakam, Sahrdayalila, etc.

X 4
X 4
X4
X 4

Occasionally they are treated “under the same roof,” e.g. Bhoja’s encyclopedic Srrigaraprakasah or the “verbal representation” (vacikabhinayah)
chapters of the Natyasastram:

# ch. 14: Sanskrit grammar

# ch. 15: Meters

# ch. 16: Characteristics (laksanani), qualities (gunah), faults (dosah), and ornaments (alankarah)

# ch. 17: Prakrit grammar



2. Puttamittiran’s Viracoliyam v. 3 [Pattukkottai (perhaps), ca. 1065 ck]
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.

After condensing the beautiful expanse of the five topics which inhabit verse — the letters
that dwell on the tongue, words, good subject matter, meter, and ornamentation — he will,
after learning the way of the northern treatises, explain [these five topics] upon this earth
under the sacred name of Viracolan, whose chariot has festoons dripping with honey.

(translation by D’Avella 2021: 404; see also Ciotti 2021: 320)

The “fivefold grammar” (aintilakkanam) includes eluttu, col, porul, yappu, and ani, which were influentially discussed together in the Tolkappiyam

(ca. 450 cE), but then had separate texts devoted to them:

Phonology and morphology (eluttu, col): respective atikarams of the Tolkappiyam, Nanniil

Lexicon (nikantu): Tivakaram, Pinikalanikantu, etc.

Ornaments (ani): uvamaiyiyal of the Tolkappiyam, Tantiyalarkaram, etc.

X J
X J
# Meter (yappu): ceyyuliyal of the Tolkappiyam, Yapparunkalakkarikai, etc.
X J
X

Subject matter (porul): porulatikaram of the Tolkappiyam, Iraiyanar Akapporul, etc.

Poetics in Prakrit: an overview

Prakrit has a reputation for being “mispronounced Sanskrit,” the language of women in Sanskrit plays, etc.

But in fact it was a literary tradition alongside that of Sanskrit (not just within the Sanskrit literary tradition), with major works of lyric poetry and

courty epic:




# Gahasattasar, compiled by “Hala” (a Satavahana king): 2" c. cE or so
# Tarangavar by Palitta: 2" ¢. cE or so

# Harivijao by Sarvaséna: 47 c. ce

# RavanavaholSétubandhah by Pravaraséna: 5" c. ce

Many works of Prakrit literature are lost (including those in gray above). Moreover, we know of works of poetics in Prakrit as well:

# Meter:
# Vrttajatisamuccayah by Virahanka: 8" c. ck or s0?
s Svayambhiicchandah by Svayambhii: 9" ¢. ce
& earlier works by Satavahana, Abhimanacihna, Bhujagadhipa, and Harivrddha referred to in the above texts
# Lexicography:
% Paialacchinamamala by Dhanapala: 972 ce
% Desinamamala by Hemacandra:
& earlier works by Satavahana, Abhimanacihna, Gopala, Dévaraja, Padalipta = Palitta, Rahulaka, Stlanka, and Drona referred to by
Heémacandra
# Grammar: various gathas quoted anonymously in several texts (see Jain 1941)
# Poetics:
% Alankaradappano (see below)
&% one or more works by Harivrddha, who is quoted in several texts (see below)
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It is likely that various aspects of the literary sciences were combined in what later authors refer to as desisastras. Among the authors of desisastras are
the poet Palitta and probably the poet Harivrddha as well (see Ollett 2017: 205-207). One verse of his on the bhanitis is quoted by Namisadhu (1069
CE), close to what other authors call either gunas or anuprasavritis:

[ 3. Harivrddha quoted in Namisadhu’s Kavyalankaratippanam on 2.17 (p. 17) [pre-1069 cE] W
mahuram pharusam komalam ojassim nitthuram ca laliyam ca The sweet, the harsh, the soft, the powerful, the severe, the playful,
gambhiram samannam ca attha bhaniio nayavva ~ the profound, and the general: these are the eight bhanitis.




The Mirror of Ornaments (Alanikaradappano)

This is the only surviving Prakrit work dedicated to literary ornaments. It defines and exemplifies 42 of them, and the definitions are strikingly similar
to those of the earliest surviving Sanskrit work dedicated to literary ornaments, Bhamaha’s Ornament of Literature (Kavyalarnikaram).

4. Alankaradappano 113 (uppekkha), Kavyalarnkarah 2.91 (utpreksa)

thevovamdi sahia asanta-kiria-gunanujoena
avivakkhia-samanna uppekkha hoi saisaa ~ SEEING AS, which involves EXAGGERATION,

arises due to the imputation of actions or qualities
that aren’t really there, with a hint of comPARISON,
avivaksita-samanya kivicic copamaya saha but without intending to state what they share.
a-tad-guna-kriya-yogad utpreksatisayanvita ~

&>

5. Kavyalankarah 2.92, Alankaradappano 114 (uppekkhalutpréeksa)

In the guise of kimsuka flowers,

kimSuka-vyapadeséena tarum aruhya sarvatah the fire seems to climb the tree and look
dagdhadagdham aranyanyah pasyativa vibhavasuh ~ all around for which parts of the forest
have not yet been burned.
@
The bee, buzzing with his mouth planted into
disai piria-sankho vva malaa-marua-narenda-saricalané the half-open bud of the jasmine flower,
dara-dalia-mallia-maiila-lagga-muha-guriijiro bhamaro ~ looks like he’s blowing a conch to signal

the movement of the king that is the southern breeze.




6. Lilavar 27 [ca. 800 cEg]

A breeze is blowing past, carrying mist
from waves of cool water and thick
with the fragrance of fresh jasmine buds half-opened.

saricalai stla-laanta-salila-kallola-sanga-nivvavio
dara-dalia-malai-muddha-maiila-gandhuddhuro pavano ~

.

I argue in a forthcoming book on the Mirror of Ornaments that this Prakrit work was used by Bhamaha as a source.

Bhavao in the Mirror of Ornaments

The Mirror defines and exemplifies about 7 ornaments that are not found in Bhamaha’s Ornament of Literature. One of these is bhavao (Sanskrit
bhavakah), an “inner state,” which has two subvarieties: aué (avrtah) “covered up” and annavaeso (anyapadesah), “reference to something else”:
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8. Alankaradappano 79, 81 (auo)

When the feelings that are concealed deeply
within the heart are known thanks to someone’s
revealing words at a later time, that is a COVER-UP.

kassa i vaanehi jahim pisunéhim uttarehi najjanti
hiaantarammi ahiam giidha bhava sa autto ~

70

Oh my god! With her delicate arms flailing

ha ha vihita-kara-kisaladhi lahiiina amsuam daddham the ploughman’s daughter-in-law took her burned garment
padia gola-ure sarasa-misenam halia-sonha ~ and fell, by a delicious ruse,

into the Godavar1’s stream.




9. Gahasattasar 107

When she saw the village headman’s son
golaadatthiam pecchiiina gahavai-suam halia-sonha standing on the Godavari’s bank, the farmer’s daughter-in-law
adhatta uttarium dukkhuttarai paavie ~ started to go across by the path

that was most difficult to cross.

10. Alankaradappano 80, 82 (annavaeso)

When one thing is said, but something else

18 made clear, the authors of sastras

have called it REFERENCE TO SOMETHING ELSE.
o

annam bhaniiina tao anno paadijjaé jahim attho
annavaeésa-namo so sittho sattha-arehinm ~

Hey bhoini! Get your yearling calf
anné sandhasu bhoini nava-vacchara-selliam baillammi cow together with some other bull.
aloa-metta-suhao na kajja-karana-kkhamo éso ~ This one’s only good to look at.
He’s not capable of doing any work.

“Coded” utterances like this, using a familiar set of symbols, were common in Prakrit poetry. There was a genre called dhavala- in which a speaker
would praise a white bull and indirectly praise a local hero. But this device is known in later Sanskrit poetics as anyoktih or anyapadeésah.

11. Quoted in Bhoja’s Sarasvatikanthabharanam ex. 4.234 (p. 549) [pre-11" c. cE]

You should be satisfied with whatever grazing
you’ve managed to do so far, bull.
Now the landlord’s field is under protection.

asaiamanndena jettiam tettiam cia vihinam
oramasu vasaha enhim rakkhijjai gahavai-cchettam ~
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