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course description and objectives
In this course we will read from the first and fifth acts of Bhavabhūti’s Mālatī and Mādhava,
one of the masterpieces of Indian literature. The objectives are to gain familiarity with the idiom of Sanskrit kāvya and the conventions of the Indian theater. Secondary objectives include
gaining familiarity with the style of Sanskrit commentaries, especially through Pūrṇasarasvatī’s
Rasamañjarī, and with the Prakrit languages that are used in Sanskrit plays.

course materials
We will use the text of Mālatī and Mādhava edited by Mahādēva Śāstrī for the Trivandrum Sanskrit Series, which contains the commentary of Pūrṇasarasvatī. The selections that we will be
reading will be available as a digital text at http://prakrit.info/mama (please let me know
as soon as possible if you have any problems viewing this site). The relevant sections of Jagaddhara’s, Tripurāri’s, and Harihara’s commentaries, as well as Michael Coulson’s critical edition,
will be made available on the course’s Canvas website. Additional materials are listed in the bibliography below. Contact me if you need assistance accessing or obtaining any of these materials.
Students are expected to be familiar with dictionaries and other reference works, but please let
me know if you have questions about, for example, which dictionaries to use, how to access them,
and how to use them.

reading schedule
We will begin from the beginning (sānandaṁ nandihastā etc.) and read at least the introduction
to the play (prastāvanā) and part of the prologue (viṣkambhakaḥ) to the first act, aiming to reach
verse 17 (bahiḥ sarvākāra etc.). This part of the play provides background information and contains a few statements of Bhavabhūti about his family, his work, and his poetic program. About a
third of the way through the semester, we will shift to the play’s celebrated fifth act, a gruesome
and violent scene where Mādhava rescues Mālatī from two devotees of the Goddess who want to
offer her as a sacrifice. If time is short, we may skip the prologue (viṣkambhakaḥ) of this act. Beyond this, the schedule of readings is not fixed; please keep track of where we are in the text, and

ask me or a classmate if you don’t know where to start your preparation (e.g., if you have had to
miss class).
Those who have not previously read the play in English are strongly encouraged to do so. Michael
Coulson’s translation is available on the Canvas website.
In class, we will take turns reading verses or sentences in a random order. At the beginning, for
each passage, we will do (a) sandhivicchedaḥ “splitting the sandhi,” (b) rūpavyākhyānam “identification of the forms,” and (c) arthacarcā “discussion of the meaning.” As we grow more comfortable
with the text, I expect that we will only do (a) and (b) when difficult cases arises.
The amount of preparation you do for each meeting will depend on the pace of our reading. We
may decide to assign passages to individuals or groups, who will prepare word-lists and notes
to be shared with the entire class. In that case, I will provide guidelines on the preparation of
word-lists. One possibility for annotating the text of Mālatī and Mādhava provided in the link
above is the browser plugin hypothes.is, which allows you to make public or private annotations
to a webpage. In class, you may consult your notes, but do not read prepared translations.

assignments and assessments
Preparation and participation 40%
Midterm assessment
25%
Final assessment
35%
The midterm and final will consist of passages (you will choose one of two for the midterm and
two of three for the final) from the selections we have read in class that you will be responsible
for translating and identifying forms.
Students who are taking advanced Sanskrit for the first time must take the midterm and final
assessments. Students who have taken the course previously have the option of either taking
these exams or submitting a term paper of ten to twelve pages. Graduate students who have
taken the course before are strongly encouraged to write a paper. If you decide to write a paper,
you must speak to me about your topic by the time of the midterm exam (still to be scheduled,
but no later than November 1).

classroom policies
Absences. Since this course is based on in-class participation and discussion, it is important that
you attend each session. Please let me know in advance if you need to miss class. Each absence
will impact the participation portion of your final grade, although absences can be made up with
a short written assignment, the nature of which will depend on the class you have missed.
Academic Integrity. The College’s statement on academic integrity defines plagiarism as “[submitting] the statements or ideas or work of others as one’s own,” and makes clear that the penalties for plagiarism “may range up to permanent expulsion from the University of Chicago.” This
policy applies especially to written assessments. For in-class reading, students are expected to
do their own preparation, unless we have agreed as a class on an alternative arrangement (e.g.,
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whereby some students prepare some sections, and others prepare others). If you are concerned
as to what precisely constitutes plagiarism, see the University of Chicago Student Manual’s guidelines on Honesty, and if you have any further concerns, please ask me.
Accommodations. If you have specific physical, psychiatric or learning disabilities and require
accommodations, please let me know early in the quarter so that your learning needs may be
appropriately met. You will also need to meet with the Office of Student Disability Services
located at 5501 S. Ellis Avenue.
Use of Technology in the Classroom. You can use your computers, phones, or tablets to access
course resources in class, use dictionaries, consult your notes, etc., as long as it is not a distraction
to you or others. “If you aren’t using it to perform a task specifically related to what we are doing
in class at that very moment, put it away.”
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See also the Nirṇaya Sāgar Press edition of 1936 (above), which contains the commentary
of Jagaddhara in an appendix.
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Please also take advantage of the University of Chicago’s world-class collection of South Asia
materials, especially if you are writing a paper for this course.
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